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魔性 墓穴 屍體 咀咒 虛無 毒 
神性 子宮 血氣 孺慕 希望 藥 
志摩詩學的底蘊，來自十九世紀前葉英國浪漫主義的系譜：華茨華斯
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 A.負極 B.接觸 C.正極 
1 鴉背 馱著 夕陽 
2 蝙蝠的翅膀 織滿 黃昏 
3 蛛絲鼠矢 餵養 火盆 
4 花蛇的鱗甲 代替 劈材 
5 蝦蟆 蹲在 甑 
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Tomb, Corpse and Pharmakon：the Demonic Imagery 
used by the Crescent Poets Xu Zhimo, Wen Yiduo and 
Zhu Xiang 
Liu, Cheng-chung  
This article tries to explore a seldom discussed issue of the 
aesthetic styles of modern Chinese poetry in the transformation 
process by taking three Crescent poets Xu Zhimo, Wen Yiduo and 
Zhu Xiang as objects of study. It carries out an integrated 
observation of both cultural spirits and poetic metaphors. Demonic 
imagery is the axis of the whole article. Some paradoxical topics 
are discussed: First, the tomb-like womb — it is of the poets' 
feelings on space toward declining mother land. There are love and 
hatred complicatedly weaving together just as gods and demons 
both exist in this special space. Second, the rotten body 
experience — it is the poets' depression and melancholy occurring 
when the lyric-self had no way out to change the reality and yet the 
artistic tendency of excessive decoration seemed to put on outer 
garments on corpses. Third, pharmakon-like language — it is the 
mixture of the poets' resentment and salvation, caused by the 
transfigurative subjects under the pressure of this era. Therefore, a 
brand-new poetic paradigm was developed.  All these topics are 
important for us to understand the development of modern Chinese 
poetry and provide a new perspective for us to measure the 
influence of the Crescent poets. 
Key words: Xu Zhimo 徐志摩、Wen Yiduo 聞一多、Zhu Xiang
朱湘、the Crescent poets 新月詩人、Modern Chinese 
poetry 現代漢詩、Demonic imagery 魔怪意象 
